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IGOR PODOLCHAK UKRAINIAN PRINTMAKE 
Igor Podolchak is a young Ukranian artist who has 
come into maturity as most of the political emblems 
of Soviet communism have been dismantled. To 
'western' eyes adjusting in the light of Glasnost these 
grimly comic tableaux of Podolchak's appear to be 
macabre residues of an unconscious history. The 
artist recovers these repressed memories in a picto-
rial language that combines Surrealist effrontery 
with a neo-Gothic repertoire of demons, fools and 
hellish tormentors. In what could be private and 
dark corners of- equally- some torture chamber 
in a remote castle, some diabolical clinic operated by 
a vivisector, or some maniacally disciplinarian school 
room, these creatures perform obscure but intensely 
cruel rituals upon each other and upon themselves. 
They are inextricably bound to a fantastic machinery 
that could be derived from Dr Frankenstein's labora-
tory, the Marquis de Sa de's chateau or Franz Kafka's 
penal colony. Their limbs and organs fall away to 
reveal grotesquely implausible prosthetic devices 
that accentuate their mutilations. Their flesh is torn 
away in strips like bondage straps, or it drips off 
. them, coagulates like glue on the walls and floors, or 
is petrified as stone or as an abominable excretion. 
Alluding to the monstrosities of Hieronymus Bosch, 
Otto Dix, Max Ernst and Salvador Dali, Podolchak 
invokes a violently sensual and perverse force of 
metamorphosis. A kind of hysteria grips the im-
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agery in this sarcastic fantasy: an ambiguous condi-
tion since it requires both intensity and also distrac-
tion. Because of this ambiguity we might confuse 
hysteria with ecstasy: psychoanalysts suggest that 
where hysteria is an illness, ecstasy is considered a 
state of grace. For an artist sensitive to this underly-
ing similarity, hysteria can be regarded as the ob-
scene side of ecstasy. These creatures are obscene not 
only because they strain or lurch comically and 
horrifically in spastic poses; in the perpetual torment 
of their inescapable hermetic society, they also crip-
ple our own sense of moral distinction and judge-
ment- conflating the worlds of the living and the 
dead, victim and master, the saved and the damned. 
Their flesh convulses in the rigid grip of desire 
locked onto repression: whose erotic machines 
(manufactured from mysterious quasi-religious and 
political signs) weigh down, enclose, constrain, con-
tort the lust of their supplicants. 
In their Gothic guise these sorts of grotesqueries 
represented human depravities given their apoca-
lyptic form, that is to say their true form behind 
appearance, the revelation of otherwise hidden hu-
man sin asitwill appear on the Judgement Day. Are 
Podolchak' s visions in this fantastic space of repres-
sion likewise apocalyptic, though perhaps signal-
ling a political dread of Orwellian nightmares be-
coming ecstatic? 
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In July 1986 I received a registered letter postmarked 
'Lvov, USSR'. On opening it, I found a short note 
which said 'Dear Mr Ewins, I was very impressed 
with your work which was exhibited at the exhibition 
in Lodz [an exhibition in Poland for small prints]. I 
dare to draw your attention to my etchings. If you 
like them, I'll be very glad to make your acquaintance. 
Yours sincerely, I. Podolchak.' Below was an address 
for 'Podolchak Igor', and enclosed were several 
exquisite small etchings. This was the beginning of 
an unusual, and for me valued, association. 
His next letter requested some information about 
international exhibitions in which he might participate, 
as such information was difficult to obtain in the 
USSR. I was able to supply this, and the fruits of his 
entry to the international circuit can be seen in the 
very impressive Curriculum Vitae at the end of this 
catalogue. This exhibition is, in effect, a survey of the 
five years since our first contact, and shows his work 
growing in depth and maturity. It is difficult, in 
viewing these resonant prints, to remind oneself that 
the artist is not yet thirty years old. 
In 1990 I decided to try to arrange for Igor Podolchak 
to visit Australia, and happily that has been possible. 
He will spend the month of August 1991 living in 
the University of Tasmania's Centre for the Arts, 
working and interacting with the staff and students 
of the Tasmanian School of Art. From here he will go 
to the Canberra School of Art and t~Phillip Institute 
of Technology in Melbourne. His visit, and this 
exhibition of his work, follow closely on the residency 
and exhibition of the Beijing artist Guan Wei, and we 
can rejoice at the events which are at last allowing us 
to gain some appreciation of the vast talent which 
exists in China and the USSR. We cannot help but be 
enriched by the experience. 
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